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The marching percussion used in this evenings performance is graciously 
provided by Yamaha Canada Music Ltd via Chris Reesor. 


The photographing, sound recording, or videotaping of this performance without the 
written permission of the Faculty of Music is strictly prohibited. 

We kindly request that you switch off your cellular phones, pagers, watch beepers, 
and any other electronic devices that could emit a potentially unwelcomed sound. 



Program Notes 


ERIC WHITACRE (b. 1970) 

Noisy Wheels of Joy, 2001 

American composer Eric Whitacre may 
be best known for his choral works. 
Whitacre describes himself as having 
“come late to classical music,” joining his 
college choir in Las Vegas at the age of 
eighteen. He says the first piece he ever 
performed — Mozart’s Requiem — changed 
his life. Whitacre is also a firm believer in 
the importance of an online presence and 
the use of social media. Culminating in a 
YouTube video, viewed over four million 
times, his LuxAurumque was performed by 
a “Virtual Choir” made up of 185 voices 
from twelve countries. In an interview for 
the London Symphony Orchestra he said, 
“This is how people communicate and 
gather these days: it’s the dance hall of 
the 20th century. I can’t imagine any artist 
not embracing it fully.” He has written 
music for chorus, orchestra, solo voice, 
film, musical theatre and wind symphony, 
garnering wide recognition, including a 
Grammy award in 2012. Eric Whitacre is 
currently musician in residence at Sussex 
College, Cambridge. 

Noisy Wheels of Joy is “pure, simple 
fun, written in the tradition of the great 
comic operatic overtures”.The work was 
conceived at a film scoring workshop 
Whitacre attended in 1999. Given a 
movie scene, participants were asked to 
prepare a suitable score to accompany the 
visual images and Noisy Wheels of Joy was 
Whitacre’s response. He presents three 
different themes — love, adventure and 
buffo — that materialize in various guises 
and in various instruments throughout the 
ensemble. With its energetic tempo and 
lighthearted character, it is easy to imagine 
why Whitacre initially intended to call this 
work There’s Magic Everywhere. However 
his title, taken from a line in a poem by 


E.E. Cummings, is equally appropriate for 
this boisterous, joyful creation. 

SCOTT MCALLISTER (b. 1969) 

Gone, 2012 

Scott McAllister is an American composer 
who writes mainly in the instrumental 
genre. McAllister received his doctorate 
in composition from Rice University in 
Texas, and is frequently commissioned by 
wind ensembles, orchestras and chamber 
groups in North America. Currently Dr. 
McAllister is an Associate Professor of 
composition at Baylor University. 

Gone was originally a movement 
from a clarinet concerto. The concerto, 
commissioned by a group of eleven 
clarinettists, drew its inspiration from 
McAllister’s life experience as a clarinettist 
and composer. Gone, the sixth of the 
seven movements in the concerto, is about 
“loss and the emotions and process of 
healing and learning to move on after a 
life-changing event.” The life changing 
event was an automobile accident that 
resulted in the end of Scott McAllister’s 
playing career. Beginning with a three 
note motive presented sequentially by 
vibraphone, harp and piano, McAllister 
adds the unique sound of bowed crotales 
which have been placed on timpani heads, 
and long tones in the flutes and clarinets. 
From this transparent opening, the piece 
evolves into a mesmerising unfolding of 
timbres underpinned by pulsing chords 
in the harp, piano and marimba. His 
minimahstic treatment of the ensemble 
draws us slowly to a conclusion where 
the texture unwinds back to the 
opening motive. McAllister writes: “The 
movement challenges the musicians and 
the audience to experience the music in a 
meditative and prayerful way.” 



HENRY PURCELL (ca. 1658 - 1695) 
STEVEN STUCKY (b. 1949) 

Music for the Funeral of Queen Mary, 1695 

Funeral Music for Queen Mary (1992) 

Henry Purcell was one of the most 
important English composers of the 17th 
century, best known for his opera Dido and 
Aeneas. He made his living as an organist 
and court composer, and was particularly 
admired for his abilities as a writer of 
songs. After his death, two volumes of 
his songs were published, the Orpheus 
Brittanicus, which highlighted his unique 
skill at setting English texts. Purcell's 
instrumental works were largely written in 
response to his professional responsibilities. 
His consort music was written when he 
was primarily a court musician and his 
harpsichord music written probably for 
teaching purposes. The style reflected the 
contrapuntal compositional techniques was 
popular during Purcell’s lifetime. 

Music for the Funeral of Queen Mary 
was composed by Purcell specifically for 
that occasion and based on music he had 
composed earlier. Written for orchestra 
and choir in 1695, it is made up of a 
march, canzona and a choir anthem. It 
is not known whether it was performed 
in its entirety at the funeral as neither an 
autograph score nor a musical description 
of the ceremony exist. Portions of the 
work were used at Purcell’s own funeral 
later that same year. 

American Steven Stucky composes 
for orchestra, band, solo and chamber 
instrumental ensembles, as well as vocal 
and choral works. He studied at Baylor 
University and Cornell University, where 
he is currently professor of composition. 
Stucky’s instrumental works have won 
him wide acclaim, including a Pulitzer 
Prize in 2005 for his Second Concerto 
for Orchestra. 2012 saw the premieres 
of his newest work, Symphony, which 
was co-commissioned by the Los 


Angeles Philharmonic and the New 
York Philharmonic. In addition to his 
compositional work, Mr. Stucky is active as 
a writer, lecturer and teacher. 

Stucky’s Funeral Music for Queen Mary 
was created during the composer’s tenure 
as Composer in Residence with the Los 
Angeles Philharmonic. Stucky indicates 
that while much of the work is an 
orchestration of Purcell’s original,“there 
are moments when Purcell drifts out of 
focus’’. A NewYork Times reviewer describes 
the effect as “slightly distorted.. .as if 
viewed through rippled glass.” The piece 
begins and ends with clear quotations, 
and the music in the middle is reshaped 
according to a more twentieth-century 
musical style. The initial funeral march 
melody, re-appearing in the trombones, 
emerges from the musical fog and brings 
the piece back to its 17th century roots. 

DANWELCHER (b. 1948) 

Zion, 1994 

Speaking about the compositional 
process, DanWelcher said: “No one 
really teaches composition — this is the 
great, unspoken, dirty little secret.You 
can teach the elements of craft that go 
with composition, but you can’t teach the 
creative process. Everyone finds his own 
path...” Dan Welcher began his career as 
a principal bassoonist with the Louisville 
Symphony where he also taught theory at 
the University of Louisville. His academic 
career next took him to the University 
ofTexas, where he additionally served 
as Assistant Conductor of the Austin 
Symphony Orchestra. Following a three 
year term as composer in residence with 
the Honolulu Symphony Orchestra, 
Welcher returned to Texas where he now 
teaches at the Butler School of Music 
in Austin,Texas. He has composed in 
virtually every musical genre. 

Zion is one of three works that were 



inspired by national parks in the United 
States. However, rather than a pictorial 
description of Zion National Park in Utah, 
the piece undertakes to express the feelings 
he had while visiting the park. Drawing 
upon the religious fervor of the Mormon 
people who named Zion Canyon,Welcher 
quotes two gospel hymns — Zion’s Walls 
and Zion’s Security.The entire piece is 
written from the pentatonic scales of the 
two hymns, so that the last note of the 
first scale is the first note of the second. 
This careful planning helps to create the 
harmonious sounds in Zion. Welcher 
opens with Zion’s Security (“Glorious 
things of thee are spoken, Zion, city of our 
God”), in F-sharp minor, which alternates 
with a fanfare tune, before reappearing 
surrounded by freely shifting patterns in 
flutes, clarinets and percussion. The second 
hymn tune, Zion’s Walls, in 7/8 time and 
in a major key, is introduced by a horn 
solo with low brass accompaniment. Both 
hymns are heard from this point on, with 
the optimistic Zion’s Walls bringing the 
work to a close with what Welcher calls “a 
sense of triumph and unbreakable spirit.” 

ALEX SHAPIRO (b. 1962) 

Immersion, 2010 

Symphony for Winds, Percussion and 

Pre-recorded Soundscape 

In the words of the composer herself, Alex 
Shapiro’s compositional process involves 
aligning “note after note with the hope 
that at least a few of them might actually 
sound good next to each other.” At the 
age of fifteen, Ms. Shapiro had her first 
lessons in composition, as well as her first 
experience building a synthesizer and 
writing electronic music. Educated at the 
Juilliard School and the Manhattan School 
of Music, she began her professional career 
writing movie and television scores before 
shifting her focus to the concert world in 
the late 1990’s. Her main compositional 


output is for chamber ensembles, but she 
also composes larger scale works. She 
currently makes her home in the San Juan 
Islands, an archipelago between the U.S. 
mainland and Vancouver, well known for 
its sea-kayaking and whale watching. Her 
studio on the island is a “largely glass house 
built on the very edge of the sea with an 
enormous view across the Salish Sea.” 

As with the other works on tonight’s 
program. Immersion had its roots in another 
composition. The final movement of 
the work, Beneath, was originally a solo 
piece for contrabass flute and the same 
pre-recorded track, later re-named Below. 
The larger work that became Immersion 
was commissioned by a consortium of 
university wind bands. It comprises three 
movements: Depth, Surface and Beneath. 

The first movement. Depth, is moderate 
in tempo and reflects Shapiro’s intention 
of writing a piece that “brings listeners 
on a sonic journey into a private, aquatic 
realm. Beneath the surface of the ocean.. .a 
world of liquid beauty and grace hidden 
front our eyes and from our imagination.” 
The second movement, Surface, is fast and 
features the percussion section. It was 
inspired by Ms. Shapiro’s experience of 
watching a sea lion try to eat a Pacific 
red octopus and the battle that took place 
both below and at the surface of the water. 
Beneath, the final movement, combines 
musical material with a soundtrack that 
includes whale song. Ms. Shapiro chose the 
song of a male Pacific Humpback whale 
because she felt that of all the whale song 
she listened to, this most closely resembled 
the human voice. In fact, she found that 
it was actually possible to find harmonies 
that worked with the pitch of the whale 
song, creating what she jokingly described 
as a “whale-tempered” piece. 

Program notes by Lisa Jack 
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GILLIAN MACKAY is an Associate 
Professor of Music of the University of 
Toronto, where she conducts the Wind 
Ensemble and teaches conducting and 
trumpet. She is also Associate Dean of 
Graduate Studies. An award-winning 
teacher, Gillian has an active professional 
career as a trumpeter, conductor, 
adjudicator, and clinician. She has 
conducted honour ensembles throughout 
Canada and the United States, and is 
Associate Conductor of the Canadian 
Wind Orchestra. Dr. MacKay has 
adjudicated Canadian band festivals at 
local, provincial, and national levels in 
Canada. She has conducted honour bands 
and judged competitions in Singapore and 
Thailand. 

Dr. MacKay has presented clinics 
and workshops at provincial and state 
conferences in Canada and the United 
States, and is known for her work on the 
relationship between conducting and 
mime. Also recognized as a conducting 
pedagogue, Gillian leads the University of 
Toronto Wind Conducting Symposium 
each July, and has been the guest instructor 
at other symposia in Canada and the 
United States. As a trumpeter, she has 
a particular interest in the French solo 
trumpet and comet music of the 19th 
century. 

Gillian holds degrees and diplomas 
from the University of Lethbridge, McGill 
University, the University of Calgary, and 
Northwestern University. Previously, she 
was the Director of the School of Music at 
the University ofWindsor. 


LISA JACK is currently completing her 
Masters of Music Performance degree in 
wind conducting with Dr. Gillian MacKay. 
As part of her graduate studies, she has 
conducted the University ofToronto 
Wind Symphony and the University of 
Toronto Wind Ensemble. She also prepares 
the program notes for both ensembles. 

In September, Lisa was appointed music 
director of the Scarborough Concert 
Band, a community-based group that 
performs several concerts each year. 

Prior to entering the graduate program 
at the University ofToronto, Lisa was a 
music teacher in Thunder Bay, Ontario. 
Her high school ensembles have won 
gold standards at Canadas national 
music festival, MusicFest Canada, as 
well as superior rankings at regional and 
international festivals. Highlights include 
two performance tours of Havana, Cuba, 
and the opportunity to conduct the 
Thunder Bay Symphony Orchestra winds 
in a side-by-side performance with her 
students. Experienced in both choral and 
jazz, she has appeared as a guest conductor 
with the Thunder Bay Community Choir 
and co-founded the Thunder Bay Youth 
Big Band. In addition to conducting, Lisa 
is currently on the organizing committee 
ofToronto International Horn Day. 
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